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le lieu sans in lerruplion

Les arbres sonl des peliles piques 7
eteinl connme un jeu de dames
derridre, Ia montagne d'Aix se cache,

Elle est presque une ombre,

un fantéme enduit

de poussiére avec un plume de fumée

qui vient d*une maison inconnue
cachée...

Comme un crochet, elle est courhdée,
eltous de son visage sont bleu, gris, verte
foncé...

Etle ciel es| completement clair,
bleu sans interruption. hormis
les queues des avions, comme la trace d'un batean
surla mer
mais plus calme
sans un bruit

Le ciel disparait derriére I'h orizon,
ott le bleu devient créme
EtT'herbe réfléchit e soleil,
mer verte avec une [ueur, ou les

pieces d'or -~ les petits pétales -- jonchée
s$on corps verdoyant,

g

i ande, ses petites amies.
Elle pose avec le romarin et la lavande, ses petites am

sur cela, les squelettes gris

presque brune, qui se révéle}lt .

comme des arbres, sans les feuilles

sans interruption
sous cela, le débris
des fleurs rouge, rose, magenta
couverle par lombre des squelettes
qui restent la depuis longtemps
sans interruption

Rose Letsinger
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Je voulais créer une ceuvee qui montre ma connexion physigue el sentimentale
avec la Sainte Victoire, J'ai choisi d'utiliser la pholographic pour exprimer la connexion
d'une maniére concréle el un calligramme pour déerire le sentiment. La mosaique est
composée de 200 pholos que J'ai prises pendant ma randonndée sur la montagne,
Chaque pelite pholo exprime un veai moment de mon expérience el la mosaique
montre la beaulé de Ja montagne d'une distance plus loin. Je voulais éerire mon pocme
dans le forme de la Monlagne Sainle Vieloire ou chaque phrase représente le niveau
correspondant. J'ai trouvé que Ja monlagne a plusicurs strates distineles ot je
souhailais exprimerle sentiment unigue dans chaque strate. De celle fagon, el comme
la mosaique, il v a dix mini-pocmes de dix endroils dillérents sur la monlagne qui s¢
connectent 'un Fautre pour représenter la monlagne enlicre.

Niek Martinez




Un fermier aplanil son champ sous la charmille
Les escargols blancs monlent sur les brindilles

Au milicu des murmures. la forét est une entrée royvale
La moussc avale les arbres ctles arbres m'avalent

La pente engloulil le couvert arborescent
Le vent sifllole une mélodic sur mon cocur ballant

Une cscalier. a travers les nuages, vers U'éther,
Moi, un immigranl du ciel, j'émigre de la terre

La vue est divine. La s'¢leve une

CROIX || Les pelerins picux disent je crois.

Tandis que jerre sur le granil (ragile
ELles [alaiscs blanches. je regarde ma ville

Aix est le paradis. le jardin dc Dicu.
KL Sainle Vicloire. son lrone gloricux

Avee des parapenlisies courageux
Je chule comme un moincau joyeus

La terre devienl rouge comnie le sang de vie
1a lerre devienl rouge conmnne le vin d'ici

Nick Martinez




you remind me of

soll skics ' 8 4
violcl waves .
ycllow [lowers (W
singing rain

rosc

in a chilled glass held jusl by the end.
you remind me of
lorrenlial slorms
vasl [orests
screeching Lhunder
rolling carthquakes
wine
spilled on an ivory carpel
you remind mc of
Lhe life T always wanled
- @hy my [irst love changed me

Apollo Morrison

bell hooks Analysis

Authors include a part of themselves in every picce ol literalure they
publish. Bell hooks is no exceplion. In bell hooks® novels Bone Black:
Memories of Girlhood and Salvation: Black People and Love, she uses her
experiences as a black child o explain how she now understands religion as
shared love and blackness as an idenlity wilhin a racialized system.

Bell hooks views religion through love and her childhood conneclion
wilh people. Hooks grew up in Lthe counlry, where her family attended a
Baplist church. Yel even belore she was allowed Lo allend masses. “she
slayled| awake |at] nights talking Lo god, lrying Lo {ind this stranger Lhat will
understand, thal will make everylhing right” (hooks, Bone Black 1n).

Hooks [ound comlorl in religion, bul more so in a conneclion wilh a
being who would actually listen Lo her. She talked Lo god in her hedroom al
night when no one else would hear her oul, Less of the author’s religious
musings [rom childhood center around the church, rather they locus on her

[eelings Lowards her beliels. Hooks connecled with her grandmother’s idea
that “belicving in god has nothing Lo do with going Lo church” since people in
the congregation are usually more worried aboul judging others and being

judged themselves (hooks. Bone Black 53). Hooks™ strugeles with mental
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health and loneliness as a child led her Lo “come to god and yet remain al the

cdge of the cliff™ (hooks, Boie Black 176). Her conversations wilh god lefther

. . o

[celing unconsoled when she allended masses. since there seemed Lo be a [f’
%/

disjunction belween the bvo. She refers Lo the idea of god as lowercasc in :

hotlt of the books mentioned. and thal purposcful choice conveys nol alack
ol respect, bul alack of connection with Him/Her. *She wanled Lo he saved™.
and wrned to religion Lo do just thal. bul she could not be saved by god
(hooks. Bone Black 71). She ends up (inding more solace and more salcly in
the people she connects with: *The pricst I mel saw me standing on the edge
ol a clitl aboul to jump off and pulled me back. ILwas nola real cliff, just the
one inside mysell™ (hooks. Bone Black 181). Her rocky relationship with her
family mixed with her [eclings ol being a constant oulsider lelther craving
connection through religion and other people. She found god in other
peaple. In the way thal they are able to communicale messages lowards the
congregalion. and share Lhe love will evervone lislening. She was not able Lo
connecl wilth god in the way Lhat she was expecled Lo by her [amily, but she
was able Lo find hope in the spirit of other people. She equales the love that
people showed her Lo a sense of veligious importance. that love is grealer
than any other power. She lakes the ideas that really resonated with her from
The Bible. and bases her own sel of belicls on what she fecls is important. At

bell hooks™ core is the beliel that, *Only love can give us the power Lo

N
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reconcile, Lo redee g '
o redeem, the power Lo renew weary spirils and save lost souls

The transformali )
. tlive power ‘¢ is Lhe [ i '
¢ bower of love is Lhe foundation of ali meaninglul social
& B |
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¢n people. Love is the turning point for change and

ILis necessary for spivitual growlh.
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value and meaning in life™ (hooks. Safvation 15). By pulling physical or
malerial nceds above all else, people arc less likely Lo spend lime [ullilling
Lhose of the soul or the spiril. Hooks thinks thal "no maller whal our class.
black pcople who worship moncey are nol inleresled in a fove cthic” (hooks.
Salvation 12). Hooks helicves in the powers Lthal love has, like Lo heal and
comforl, and wants the black communily Lo [cel welcome Lo feel love instead
ol greed. She believes that “valuing malerial goods above all clse creales
spiritual crisis™ (hooks, Salzation 12). This lack ol belicl in the love cthic and
the crisis of the spiril is common in black communilics. and these spiritual
shorlcomings arc highlighted through hooks™ veligious beliefs.

In Bone Black: Memories of Girlhood and Salvation: Black People and
Love. bell hooks shares her understanding of her identily and religion
through her lived experiences. Through her narralives ol learning about race
in her childhood and the inlernal struggles she (el in church, Hooks

reilerates that love is the mosl important virlue in an unequal socicly.

Rachel Gotvald

w
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Starlight in a Daytime Sky

[ never tasted,
What gold was meant to taste like,
Until I kissed you.
Smiles were lost to me,
Except when you grasp at belt loops,
Cradling my hip bones
I never knew love,
Unlil you smiled at me when,
Tears blistered my face.
Hope filtered into
Tiny kisses pressed against
Palms and all those scars.
[ never knew value,
But when you loved me brightly,
It calmed that darkness
Beauty in every,
Every inch of your body,
Because you're loving me.

Roree Stewarl
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A Neo-Marxist Analysis on Lhe Value of Music Education

The value ol music education has heen a well conversed Lopic. Many
schools have been debating whelher or nol W continue (heir nmusic programs
[or more than lwenly vears. Because ol Lhe Covid-19 pandemic, these schools
are evalualing music education programs now more than ever. due o the
added costs in separate modalitics and new salely equipment that allows
music classrooms lo conlinue. Many schools switching Lo online classes had
Lo reevaluate the elfectiveness of its teaching and its value Lo the curriculum.
Astudy conducted by Theano Koulsoupidou [rom the Mclropolitan College &
Universily ol Athens highlighled the drawbacks and posilives ol online
learning: "Parlicipants who were involved in theorelical courses
{asyvnchronous learning) expressed Lhemselves enthusiastically aboul online
ODL and they recommended it to prospeclive students. Tutors of praclical
sessions (synchronous learning). for example instrumental lessons, were
more skeptical since they frequently faced practical Lechnical issues and
limitalions caused by poorly performing hardsare and soltware, Whal is
important though is that they still supported online lessons as cqual L the
‘in person” ones in lerms ol their academic qualily.” Music educalion as a
wholce is being analyzed for ils fasting cffecls on students, its importance lo

the curricnlum. and it the money being putinto these programs is wortl it
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I order Lo understand how music classrooms are being allected, I chose Lo
use Lwo opinion picces wrillen by music educators in carly 2021 Andrew
Grossman. a music educalor al P.S. 87 and P.S. 112 in the Bronx. wrole an
opinion article for USA Today aboul "Why music class is an essenlial refuge
[or students amid Covid-19 Pandemic™ aboul the imporlance of music Lo his
stitdents. Lee Whitmore. a longlime music educalor, wrole an opinion picce
for The Hechinger Report aboul the dilferent modalities and stralegics
schools are Laking Lo conlinne their music programs while including GDG
salely guidelines. These Leachers cave aboul their students and the
importance and value ol the arts as a whole. Studices done by Kenneth Elpus
proves thal tie improvement and continualion ol arls cducation “will likely
lead Lo grealer democratized art making. greater support [or artists and arts
organizalions. and grealer engagement in the arts by aduolls™ (Elpus). I a
pandemic can devalue art so much Lthat it stops heing laught because ol extra
cosls. then schools will continue Lo gel rid of their music programs. By
analyzing these arlicles and grounding my analysis in prior rescarch aboul
the value of a music education and the elfectiveness of online learning and
olher modalities. T can creale a new conlext ol this site ol struggle. Wilh the
pandemic only happening within Uhe last two years and slill ongoing. my
rescarch adds Lo the current baltle belween the importance ol the arls and

the unavailability of music education because ol ils limitations. I will be

st
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bringing logelher the ideas of music education in schools, online learning,
and the effect thal this kind of academia has on students wilh my research
question: How does music educalion during the pandemic challenge the
socially agreed upon lorms and values of learning in school communitics?
By using Neo-Marxist theory, 1 can start Lo evaluale the value ol music
educalion in the school svstem. A Neo-Marist perspective helps idenlify
which condilions and praclices shape dominant thinking. ‘T'his perspeclive
was guided by 19th cenlury German Philosopher Karl Marx and other
scholars which was Uhen conceplualized inlo a larger genre of
communicalion theory called critical rheloric (Sellnow). Through
Neo-Marxist theory, I can focus more on the value of music education,
separale Lo the education ilsell. By examining lexts alongside lived
experiences and cconomic inlerests T can dive deeper inlo this issue by
looking inlo the economics of the schools themselves, the music educalion
system's effecl on people’s future carcers/salaries, and the value thal music
has on their lives. The (irst slep in conducling a Neo-Marxist analysis is Lo
select an appropriale Lext. 1 have selecled my lwo artilacts, which are
opinion-picces wrillen by music educators, They give an inleresting
perspeclive ol the instruclor in the school svstem, where Lhey are able Lo see
how Lheir students are impacted by the pandemic, and how much power the
school system has over ils educators. The next slep is Lo examine the lext and

3&18



idenlily subjecl positions of the players involved in Uhe artifacl and the
connected communicalion problem. In the academic sphere. model students
gclgood grades and go on Lo gel high paying jobs in the fulure. The
anli-modecl in this scenario are students that struggle more with their
academics and conlinue Lo struggle financially in the fulure. in alarger
sense, those model students [ollow the model form of Leaching thal is
accepled hy academic instilulions: in-person. STEM-based schooling. The
anti-model to this lorm ol tradilional Leaching is any olher modalily,
whether it be online. socially distanced. or asynchronous. The eslablished
expectations of what qualifies a good studenl and whal qualifics a “normal”
classroom ave parl of Lhe reason that the maodels are considered the norm.
Andrew Grossman's classroon is [ull of energy, movement. and sound. and
continues Lo share in thal model even in online school. He joined a nonprolil
called Educalion Through Music in order to give schools access Lo music
cducalion, since *35% of New York Cily public schools don’l have a music
cducalor on stall™ (Grossman). He explains thal he had a high achieving
student in his class who was always engaged and aleader. bulin her olther
classes, she had poor grades and would acl up. He recognized thal * As music

became more a part of her life, her allendance and allitude improved. The

: L T | ) sic class was positively allecling
behavior [Grossman| experienced in |his| music class was positively 4 @

Lhe rest ol her educalion™ (Grossman). His anli-model studenl became a

0 b
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model studenl becaase of a classroom experience that emphasized working
Logether, being crealive, and keeping his studenls mentally healthy, This way
ol leaching music created a positive impact on his students. Even in
uncertain limes due Lo the pandemic, music educalion has Lo find a way Lo
continue. This online music phicnomenon “isn’l the same as making and
sharing music synchronously in a room with olhers. Unlil communicalions
Llechnology bests the constraint of the speed of light. plaving and singing
synchronously over the Internel doesn’l really work. Yel there has never
been a lime when music is needed more than loday™ (Whilmore). Music
educalion conlinues Lo connecl people through song and more schools are
{inding ways Lo continue their education: through pre-recorded
performances, added health and salely measures Lo classees, and a
reinvenlion ol how music can he Laught (Whitmore). Music educalors are
[ocusing on the posilive aspects thal the pandemic has had on the academic
sphere, even though many of them have had devaslaling culs Lo Lheir schools
art hudgels, including an 11% cut for Arls brograms in the New York City
schools (Grossman). These music instructors are emphasizing the good thal
music can do for students. even if situations are uncertain and schools are
stll nol sure what music education will look like in the future. The education
svstem is devaluing music and arts programs hecause they pul more value in

STEM subjects. The educalors are pulling grealer value on Uieir students®

3&,,,20



Ihe students that participale in these music programs now

experience and well being than Lhey are on their grades. The last part ol he will continue Lo

. - . I —— : he involved i oI S - .
Neo-Marxist perspeclive is evaluating the polential implications of the text. olved in Lhe arts as adulls and continue Lo expand the arl communily
I'he beliel that music education is nol important or is not of the same value ;;’ 7, (Elpus). This rescarch reassures cducalors and students that music education

o i . 2" is possible and valuable cve . : .
as olher subjects is perpelualed in school pay culs and the need for C { possible and valuable even when the world is uncertain, and that different

o i
: . . . . g > modalilics : orms of Leseline wh g .

educalors Lo fight for their classes Lo continue. Both Whitmore and dalilics and forms of Leaching will not alfect academics negalively overall

My posilionalily as a music studenl who

Grossman explain the importance of music education and how it is formative slarted my music education in high

. - . . school onlinued it i T )

and helplul in students lives. especially during the pandemic. The ool and conlinued it inlo college has generated a Jove and passion for

. - . ns . 3 3 music, and a belief U . .

implicalions ol the opinion picces show thal there are still people supportling ¢, anda belicf that music posilively impacts the lives of all students who
study il.

and delending the arts, even il schools do nol believe il and Lhal the arts are
still important Lo educalion.

Music education during the pandemic challenges the socially agreed Rachel Gotvald
upon forms and values of learning in school communilies by conlinuing Lo be
an cffective and worthwhile subject even when Laught online or socially
distanced. Learning is nol linear and the pandemic has shown thal
instruclors have Lo consider the way in which they communicate with their
studenls on an individual level inside and outside of the classroom
(Ashby-King). By thinking aboul how cducalion affects the whole individual
student, educalors pul more value in hellering their students. Online
learning is slill growing and changing. since it only gained relevance around
2000. and il has now opened up more opportunilies {or stidents Lo grow in

their music skills both inside and outside ol the classroom (Koulsoupidou). 9- &
' 2 [
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The Lost Riddares
Of Daol Grenn
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AS TIIE WORLD BRGAN TO GRUMBLL, AND ©3B) PROPHLGIES CAME 10 HE KNOWN AS
TRUL, A GROUP OF CHIAMPIONS CAME TOGETHLR AND ASCENDED TIE GLITTS OF BERGEN
CRYPT To DEMAND THAT BPfSE SIARL THE PRIMORDIAL SECRETS OF CREATION SO THH
END MIGIT BE AVERTED DE RE[USED AND THLSE WARRIORS TAOK UP AKMS IN A

There are no heroes left.

Blackenrd Jaubone of & Bentic The Wywen Slapr.

jaubone charred

oncr every threc daye,
roll DAl4 Prosence, if
succenstul,

TE Eailed, MR
qufter a slecploas might
oraring lnto the abyas. 4

P
L)

A bant zweihander that
carzien b

for all Lhings tn=t L
crawl and m)ither (4R

dapage '3 damage @ Max Sedrd Faur.

pcaiy creatures, 410 A grall) ard y

§ dassge ii repaired BY wcroll e,
« biacksnlth £or 98 X shac displayn the migil of

19 wiivard V. e
|, PETEGELME 10 Aim Witk the
ot of & slsgle faver

i et he © o

COnBgqeansen be datmed

it may be

DESPERATE EFIORT T0 sLAY §J€B AND sK121 A VESTIGE OF POWLA TO DELAY o
PERHAPS EVEN PREVINT NI DESTRUGTION OF LYERYTHING,
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The truth is that these herocs are long dead and never retorning.

OW FORGOTTEN,
AN INTENTED BY
THE SCUM AND MUCK OF
Tilts wORLD, HERE LIES
WHAT REMAINS OT THI ST
ONGL MIGHTY WARRIOES
TIIEIR DRY AND BRITTLE
BONFS DEVOID OF ALL
LIFE AND COLOR DESIDES
A DULL GREY AND SULLEN
WHITE TIIEY SERVEAS A
GRIM REMINDIR OF THE
DEATH THAT AWATIS ALL.
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TWYeve t8 their final cesting place? d1o

1. An indistinct crypt in the Valley of the
yYnforiunate Dead,

2. Worshiped by a defunet cult promising
thelr return

3. Locked sway :n the Cathedral of the Two-
lleaded Basilieks

4. In the lair of a devious necromancer.

S, Hidden 1n a raom behind {wenty lacked
doors Ln the Palace of the Shadow King

6. Beneath a starving farmer’'s empty pig
Bty.

7. A clearing marked by twelve obelisks in
the forest of Sarkash

8 Lost forever with the southern Empire of
Sudglans

5, Held by rebels using them to plot the
overthrow of King Fathmi IX

10. Used as props by a trope of traveling
actors and minstrels.
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Rusty arrow trap.

Blackened Jawbone of a Heretifh
Faded apology scrawled in blood,
The Wyvern Slayer.

Chest full ot Goblin Dung.

Dented Green helmet
Stained Bones.

wWax Sealed Favor

Agitated ghomt ot a Squire,
Silves,
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the MCEX SORS Third Parly Cicemse

VIV

When your spine starts to lingle hecause vou can't feel vour back,
And your facade put logether breaks and in a million cracks.

And the love you have to give cries oul because vou know,

That as he sees the monster lurking he will choose Lo go.

The dark stands up and swallows you, but you don't really care,

Because as hard as trying, tryving does, he’s no longer Lhere.

Rorec Stewart




April and You

I'm watching vou dig a hole in the earden.

I've noticed that you hop on the shovel with hoth fecl.
and double-knol vour boots.

When iUs raining

you lilt vour head hack to calch the drops.

then bump into me

because looking up throws ofl your halance.

I don’t mind, because I like when our shoulders touch.
Honey, il your hands are busy weeding, I'll kneel
to tie your boots for you. I'll stand hehind vou

to block the burning sun—

my shadow holding your shadow.

1'll kiss your dirl-streaked neck.

I've noticed that vou hold my name in your mouth
before vou say it. 1L rises {rom you like a sigh,

like morning fog ofl of a pond.

L wonder il vou've breathed me in,

1wonder if 1 feel warm in your chest.

Lel's grow cilantro. Let’s grow lemongrass.

| want to lake care of lile with you,

kin warm in Lhe solt spring sunlight.

Ana Nguyen
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White Liar

; CHARACTERS:
MARIANA: Preppy, popular, and intelligenl. Cunning with a lemper, and has just
had a spal with her current boylriend.
SHELBY: Quicl and reserved. Frequently is pereeived as being a grunge groupic,
Dul really just can’L afford many clothes. Very intelligent, but makes poor
decisions.
REYNIE: Close [riends with MARIANA.
VERONIQUE: Close (riends with MARTANA.

SCENE:

Crumbling old warchouse. Piles ol scrapped concrele and rusting melal lying
around. The space is dark excepl for a llickering candle and a single pendant
light. The door on the far right is padlocked shul, and there is a chair in the
cenler. A backpack is hidden in the shadows.

AT RISE:

Vwoman dressed in dark clothing with a lovse juckel. and long hair is pacing just
oul of the view of the light. ‘The other person in the room is a woman tied Lo the
chair. strugeling. Seems lo be wearing a skirt and blouse. Her blazer is ripped. and
her medinm-length hair is coming out of her neatly braided updo.




o ‘ MARIANA
(frantically strains against vopes thal appear Lo he well-tied)

Who's there?! Why am T lied here?! Hello?!
SHELBY
I [igured thal you were smarler than this.
(MARLAN! stops struggling)
MARIANA
Who Lhe hell are you? Come oul here! Why are you doing Lhis Lo me?
SHELBY

NOow VOUCTC S SRR :
. wonder you 1c. so lonely. You're predictable. Annovingly so (sighs). 1 had
rather thought this . o

would be (un.
MARIANA

(MARLUN A nearly topples the chair)

I don’t know who vou arc. bul let me go! My boviri . .
o e \ . butlet me go! My boyiriend will be looking for me!

SHELBY

(SHELBY paces stoaly around A AN in civeles. 7 i .
licht) /A and MARLAN in civcles. just oulside of the range of the

29 §

i )

Ol MARIANA. Did you think I don’t know?
vou have no boyiriend. No one’s looking for you.
(MARIANA goes still. Her Jace is gaunl. a hanled look plastered across i)

SHELBY

vou're all alone. Willi me.

MARIANA
(VARLAN A calins dozn some. SHELBY stops just behind her chair)

Whal do you want?

SHELBY

Tjustwanl Lo walch you strugele. Walch you syuirm. Listen Lo vour insides boil
when you think of what you dicl. Twant Lo walch you burn.

(MARIANA begins Lo sl rugele again as the stranger moves closer Lo the edge of the

light. her feel visible)
MARIANA

What are you Lalking aboul. you crazy. delusional maniac?!

SHELBY
(SHELBY begins lo massage ALIRL AN VS shoulders mockingly. AL VRIAN strains Lo
look al her)



() 1L par o e 9084 =
\]l] ll!)d'l l(}llllg. Prelly women. Handsome men. Glowing lights. Drink afler drink
artnt. Cabernel. Sex on the Beach. Yo name it, sonicone hought il for yvou

(SHELBY stops massaging and curls a hit of MARILAN'Us hair around her finger)

The hathroom wasn' - i
si'tlong after was it? Can't keep : ol Tieniel s !
sense, as it? Can'tkeep all thalliguid in. only makes v

. . MARTANA
(MLIRLANY hegins struggling angrily.)

Is there a point Lo this?! ['ve gol places Lo be.
SHELBY
You didn’t like what you saw in there. did you?
MARIANA
I'don'Lknow whal you're talking aboul.
SHELBY
He was Kissing her. wasn't he?

(///( ;!!l’ ’) I/ s M, Ri L\ 1 7 v/ 1 MARL B
) A “} 1S ‘,1 . . 3/7(” aa 0 1 .
iy ) ’: % / /( ) [ / 1 one S/l()”[({( AYA R l\ l//(”/\

. MARLANA
Yes.
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SHELBY

That veally hurt did'tit? The man ol your dreams kissing up on another
woman? Especially at a

shilly parly. liow pathelic.
MARIANA
Lel me go! You're a whole psychopath!

(OVLARLANA struggles and half topples the chair. slamming the legs hard onto the floor
Lo @where i appears lo knock e wind oul of her)

SHELBY

Did vou cnjoy i, Mari?

MARIANA
OLARLINNA is breathing hard)

Enjoy what! I swear Lo God, el me go! Tying people up Lo ask about their
scummy hoviriends?! Who the hell ave you?t Why do you care thal Michacl is a
shitly human heing?!

SHELBY
Do vou remember your 7ULbirthday parly in st Grade? (silence)

Your Mom promised Lo bring cupeakes Lo class. And you told evervone. didn’L

vou?

4§32



And when the lime came. where was she? Passed oul drunk. Justwhere you'd
{ind her when vou gol home thal nighl.

MARLANA
Please slop Lalking.

SHELBY
Bul thal wasn'L all thal made you such a psycho. Your Dad lefl. Your Uncle lou-

MARLANA
Non'L say another damn word you son ol a hilch! (explodes)

SHELBY
How do you know all this? (sounds like she's close Lo crying)

SHELBY
(SHELBY escalales to a yell. She steps into the light revealing a beantiful woman )

I know Mariana Mason. beecause I've spenl my whole life hehind every corner
wailing for vou Lo notice me. And now. hecause vou're stupid and rash. T've got
1o find a place Lo hide dead bodies!

MARIANA

OARLAN. Vs mouth hangs open.)

Shelby?
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SHELBY
Yeah. Shelby. Shelby who vou've said mayhe a Lotal of (ive kind words Lo. Shelby

who is stupid enough Lo hide bodies for the girl who never noticed her?

(SHELBY lunges foreard and slams her arms on MARLANVs pressing the chair inlo
a lean)

[ covered vour ass countless Limes. Do vou Lhink iU's [ucking casy cleaning up
hlood? Hiding hodics?!

MARLANA

L.Ium..]

SHELBY
Jesus Christt CGul the princess aclalrcady! I cleaned up all of your messes! How
in e hell the cops didn'L figure it oul it was vou yel without my help. I couldi’t

even fathom!

MARIANA

How did vou [ind out I killed them?

SHELBY
Iwalched vou do it You know. on the most coincidentally worst fucking day ol

my life. I showed up al vour house on the day vou killed Chelsea. Yeah, llowers
and everylhing.

W 34



(SHELBY paces and talks with her hands. pausing for dramatic cffect)

Then. like the complele dumbass vou are. vou huried her under yvour [ence! No
lime. no forensic countermeasures! Complele and uller idiocy!

MARIANA
You were the shadowy figure in my backyvard!
(SHELBY gestures like *Well. duh!™)
How....how many have vou hidden?

SHELBY

Al of them. You kind of suck al cleaning up vour oswn messes.

MARLANA
Why do vou do it? You dow'l even know me! Hiding hodies! You're crazy!

SHELBY
(SHELBY pulls a knife off her hell)

Well. T lold you. T've heen in love wilh vou since we were kids. And hesides. 1 do
the same lor my mons.

MARLANA
You're a creep.

SHELBY

£oves
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(SHELBY leans foreoavd and culs MARLLN s houds)
Maybe. Bul you're a serial killer. And vou'll do il again.

(SHELBY clips her knife bacl: to her belt)

MARIANA
(MARLAN A rubs her wrists but remains in the chair)
You're letting me go?
SHELBY
['needed Lo keep you here until the cops finished scarching your residence. And
long enough that you could say you were kidnapped during the period thal Alex
was [ound missing. Keep vou oul of their suspect pool. They wonr'l (ind his hody.
bul vou're [ree Lo go.
MARIANA
OVLARLINY hesitantly gets up from the chair. She takes a step afler SHELBY:)
You've been hiding my bodics for me?
SHELBY
(SHELBY lurns (o look al MARLAN L)
You're stupid. Bul T guess whalever form ol puppy dog love I've gol running

through my veins means that I clean up afler the women in my life for all their
psychopathic aims. Nol vour faull. Do a beller job next lime.

w36



(SHELBY picks up a backpack and slings it onlo her shoulders.)
[ guess Ull see vou on Monday.

(SHELBY exils through the door S INGE RIGH L)

MARIANA
(LRI L gives a fechle wave)
Bye....
SCENE TWO
SCENE:

The School hallway aller class. TUs husy with groups of other classmales. Four

doors (lank the hathway, and MARIANNA and her group of fricnds exil the
farthest one and hegin walking down the hall from STAGE RIGHT. SHELBY is
ohserving them with a smug look on her face [rom across the hallway.

AARIANA: Tam fine you guys! T don't even know who ny kidnapper was! 1 am
justworricd aboul Michacl.

REVNTE: T can’t even imagine being kidnapped! I'd be Lerrificd!
VERONIQUE: You're so hrave Mari!

(the group conlinues lo walk down the hall)

SHELBY: Oh ves. how brave. Mariana. do Lell us how you managced Lo escape.
VERONIQUE: Ew! Tts Smeliby!

SHELRY: Real original. Veronique.

b

REYNIE: Why are you even lalking Lo us?
SHELBY: Tust wanted Lhe scoop on her Kidnapping like evervbody clse,

VERONIQUE: We don'L really talk Lo diseusti
JUE: ally L y disgusting golh losers like vou. : sides
evervone knows Lthat oot andheides

Mariana escaped because she's so amazing.
(MARIANN flinches visibly)

SHELI}Y: (?h 1'(:11!1.\'? Do Lell. Marianna? Whal was the Kidnapper like? And
where's Michael? Thaven't seen him around lately.

MARLIANNA: [ didn-

'\:ER().\'?QUE: Are you stupid Smellby?! She just said she didiv't see her caplor!
I'he police even searched WUie areal .

REY NIIi: Yeah! And you haven't heard? Michael is missing! Why would you bring
thal up? Are dumb and rying Lo upsel Marianna? . A .

MARIANNA: Guys. slop.

(SHELBY pushes off the locker and starts aalling in the opposite direction)
SHELBY: Don'lbolher, Mari. (smugly singsonging) Il see you later.
(MARLANA ficezes)

REXNIE: Did she just call you Mari?
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VERONIQUE: U'm gonna make sure she gels a good pounding laler, I've ol Joey
on snapchal. (heging Lyping rapidly on her cellplhone)

MARIANA: Don’Ubother, Veronigue. Fll handle it on miy own. '

CLOSE CORIALN.

Roree Steacart




Secondhand Scars

Disillusioned loneliness. a perjurcd concepl of love,

Bruiscs on my hrain where vou louched,
Scabs picked bloody by your brealh.

A misconstrued love soured like rotling milk.
Trust which you read Lo me like a scripl from your palm, smcared and [ull of
lics.

Lics.

Lics.

Liar.

Lying. damnil.

You licd.

I..

I still blister al the thoughl of you doing thal.

I can’Llook.

Twon't look.

The chasm belween my healing and my hurt Loo [ar Lo bridge.
Bul you slLill have (ingers dug inlo flesh,

Pain dug inlo whal should have been pleasure.

I can’Ulook al il wilhoul sceing Lhal image.

Sccing whal vou [orced on me.

-y -

(%=}

The rips you lefl because you didn’t care about whal or who or how I needed,
Bul thal I was usclul and hurting, and casy Lo usc.
Scars you burnt. clawed, and drew on me because Twouldi’'L, couldn’t say no.

Scars thal I bear wrillen on my brain, my spine, my heart.

Roree Stewart



Ligne A a Sainl Milre

1

Le bus al'odeur de la sucur,

Epaule contre épaule, nous chancclons,
Comume unce vaguc de corps,

Nous nous fondons dans air chaud,

Mes fronticres charnucs sc désintegrent,
Je sens les pulsalions de mes voisins,
ELil me semble quielles sont les micnnes.

B

Le bus me parle en énoncant scs mols,
Prochain arrél, Vusarely.

je lraverse allée d'un pas Lrainant,

Je me Lourne vers le {lanc droil du bus.
ELclle est i, encadré par la fenélre,

La Sainte-Vicloire, sc dessine

Devanl le solcil,
Inondée d'ombres bieues cl violeles.

3

Le bus cahole comme un laurcau farouche,
Méme aux [cux rouges,

Il avance par saccades,

Un pelit gamin me regarde (ixement,

L. 44
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Son visage rond me rappelle la lunc.
Je trébuche. 1l me souril.

Je lui tire la languc. 11 gloussc.

La vic pourrail élre si simple.

4
Le bus ale gotit de la chaleur,

Eloulfanl, comme le soupir d'un chicn.
Je suis deboul a ¢6lé d’une vieille fcmme,
Dans cclie proximilé.

Je vois sur sa levre supéricure,
Scs poils (ins chaloyanls dans la lumiére,
Commc un champ de blé couvert de rosée.

-

b

Le bus ressemble a un scarabée orange,
Unc mouche hourdonne aulour de ma LéLe,
Elle passc a Lravers la [oule,

En esquivant des coups.

Je me demande si celle mouche comprend
La distance,

Je me demande comment celte
Mouche per¢oilI'espace,
Esl-cc quelle comprend que quand

’

Les porles souvriront,
Flle ne reconnaitra rien ? »
mouche sent le chagrin :

Esl-cc quune
¢ lorsquelle approche Un homm

¢ chauve.
Je regarde la moucly

I éerase. On arrive A Thermidor.

je descends du bus.

Anna Nguyen
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